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Time line

1750
movable type was 1st used to print music

1751
Parliament in England rules that January 1st will be the ginning of each new year

1752
Benjamin Franklin invents the lightening conductor

1756
1st chocolate factory in Germany

1760
1st school for the deaf and mute opened in England

1761
1st school of Veterinary Medicine opened in Lyons

1763
German botanist experiments with fertilization of plants by animals that carry 



pollen

1764
houses in London were numbered for the 1st time

1765
British parliament passe Stamp Act taxing American colonies. Americans from 9 



colonies respond by writing a declaration of rights and liberties

1766
1st paved sidewalk is laid in London

1770 
1st public restaurant opens - Paris 


"Boston Massacre" – fight between Americans and British troops

1772
Boston Assembly demands rights of colonies and threatens succession

1774
school for orphans founded in Zurich


Continental congress meets in Philadelphia

1775
Paul Revere's ride, British are defeated at Lexington, 2nd Continental congress 



meets, Washington made commander-in-chief of American troops

1776
Declaration of Independence


Scientist Lavoisier proves air consists of mainly oxygen and nitrogen

1780
Circular saw invented

1783
Americans and British sign peace treaty, America's independence is recognized

1788
British abolish slave trade

1789
1st American congress meets in New York. 


George Washington becomes the 1st American president


French revolution begins


Pennsylvania State University founded

1790 
Philadelphia becomes the capital of the United States

1793 
French King (Louis XVI) and Queen (Marie Antoinette) are killed


Holy Roman Empire declares war on France

1796
1st vaccine for small pox


French commander Napoleon continues to march across Europe defeating many



Countries

1799
Napoleon proceeds to conquer mid east

1800
United States capital moved to Washington, DC


Thomas Jefferson becomes president

1804
 Napoleon is proclaimed emperor

1807
Robert Fulton successfully navigates a stream driven paddle boat on the



Hudson river

1808
All import of slaves to the US is prohibited

1810
a method for canning food is developing in England

1812
America declares war on Britain

1814
 Napoleon is defeated and abdicates

1816
stethoscope invented

1823 
1st waterproof fabric invented

1829 
typewriter invented

1830
Belva Lockwood is the 1st American woman to practice before the Supreme court.



She is also nominated for president

 Classical Period 
1750-1830

Page 180. The use of a theme in a long musical composition becomes a basic necessity during this time. The composer then takes that theme and "developed" it as he continues through the piece. The theme is developed by expanding it (making it longer), contracting it (making it shorter) or repeating it.

We also have the use of motives – sort musical idea and the ostinato –a short melodic or rhythmic pattern that is repeated throughout a work or a section of a work..

For example: Beethoven's Symphony No. 5 in c minor has a motive (demonstrate on piano – music on page 181 shaded box). The theme is created by repeating the motive (demonstrate on piano) 

CD 2
track 8

Beethoven Symphony No 5 in C minor

Another example of theme development – page 182 - Moon Reflected on the Second Springs (demonstrate theme and it's developed changes on piano)


CD 4 
track 73
Moon Reflected…

Form is the organized plan of music. It includes repetition, variation and contrast. During the classical period, large instrumental works adapted a form that included several sections called movements. The average large instrumental works would have 3 or 4 movements. Each of the movements have a distinct form. Each movement is complete unto itself and can be performed alone without the other movements


The first movement was written in what was called sonata allegro form. The plan of the sonata allegro form was exposition, development and recapitulation (see page 185) Remember the video we watched at the first of this class where there was the story of buying a hamster at the mall as the theme. He used the words "statement, fantasia and restatement in the video. In the exposition, 2 or 3 themes  are introduced (each in a different key) with transition music that moves us smoothly from one theme to another. The development takes the themes and plays around with them a bit. Then the recapitulation restates the themes and brings us to the coda or the closing statement of the movement. 


The second movement is usually very different from the first in tempo – usually much slower and form. The second movement is often a theme and variations on that theme.


The third movement is usually based on a dance style such as a minuet or scherzo with a trio – a work arranged for 3 instruments. It is written in 3/4 time. The minuet would have 2 themes and the trio would also have 2 themes, very often repeating the themes of the minuet.


If there is a 4th movement, it is usually very dramatic – lively or loud as a triumphant ending. It is written in what is called rondo form. That is, it has 2 or 3 themes and the 1st theme always comes back after the 2nd and 3rd – "A B A B A" or "A B A C A B A".

Chapter 29
page 190

The Classical period was called the Age of Enlightenment - a time when what was natural was preferred to that which was formal or artificial. It was a time when individual rights were important and oppressive governments were challenged. People believed that what they thought and felt was just as important as what the king or other wealthy people thought – that all people were equal no matter what their station in life was. It was a time or stability, clarity, self reliance. Intellect was believed to be more important than emotions. Logical thinking was the way to all truth.


This philosophy of life led to much discontent among the average person – discontent with their government and the people who had authority over them. It helped spark 2 revolutions – the American revolution – 1776-1783 and the French Revolution 1789 – 1794.


The Industrial revolution was taking place with the invention of machines such as the steam engine, the cotton mill and the harnessing of elctricity.


Instrumental music gained importance equal to or greater than vocal music during this time. Mozart, Haydn and Beethoven possibly the 3 most gifted composers of all time lived during this period in history. Composers wrote music that was beautiful and interesting. They usually did not pour out their personal feelings into their work.


Music had a steady beat, the idea of a gradual crescendo and decrescendo was introduced. The galant style was introduced – a free, light with a variety of beats and movements


The Germans introduced empfindsamkeit – a sentimental yet sensible style of writing. The form had much contrast which included slow sections that suddenly changed to nervous rhythms with a change in harmony.


The orchestras of the time were smaller than we know now. Only a few woodwinds and brass were included. No trombones or tubas. Timpani was the only percussion used.


There were some public concerts especially in large cities. Most composers were employed by the very wealthy. Their job was to write for their employer for his entertainment and the entertainment of his friends.


The Italians introduced opera buffa – a comedy opera. It usually had 6 or more characters who were caricatures of nobility and common people – vain women, miserly men, awkward or clever servants, deceitful husbands and wives, pompous military men, etc. There was rapid fire dialogue between the characters – comics and serious characters (straight men).


During the late 1700's orchestral music was written that had elements of surprise that expressed torment, gloom, terror and irrational feelings. This style of writing was called Sturm und Drang – storm and stress.


Chamber music – music written for a small group of instruments (2-10) was very popular. The string quartet was possibly the most popular of all – 2 violins, 1 viola and 1 cello. In chamber music there is only 1 instrument playing each part. The first movement of chamber music is written in sonata allegro form. It was a perfect style of music for small private audiences.

Norton CD 8
track #1 
Haydn – String Quartet OP 64 No 5

Page 201
Mozart
 - 1756-1791
picture page 201 and 202

Mozart was born in Salzburg, Austria. As a pre-schooler his father recognized his exceptional talent. At age 4, he wrote his 1st song, played the violin and harpsichord. He wrote his first significant piano piece at age 7 and a symphony – work for large orchestra – at age 8. His father took Wolfgang and his sister Marianne (whom Wolfgang called "Nannerl") on performing tours. They went to France, England, Holland, Italy, Austria and Germany. Wolfgang was often sick as a child and as an adult he continued to have poor health. As an adult, his skin became yellow and pox marked. He was short and thin. Had an oversized head and was considered unattractive.


By all accounts, Wolfgang was a delightful child – "just as cute as a button." Unfortunately, what is cute as a child is not so cute when you are an adult. He was rude, immature, irresponsible and arrogant. He abused alcohol and drugs. Was always in debt. He partied much and slept little. When he died, he was buried in a pauper's grave.  It was  cold and raining very hard the day of his funeral and no one followed the body out to the cemetery. We do not know exactly where his burial site is.


Mozart wrote music almost magically. He worked out every detail of the music in his head before he wrote anything down. His transcripts show he made no corrections of what he wrote. With one exception. He wrote a set of string quartets in honor of his most admired friend Joseph Haydn. He wanted it to be the very best he could possibly write and there are corrections marked on the originals of that work..


He was a remarkable performer, he remembered music he heard only once and could then perform it. 


Mozart was employed from time to time by nobility or the Archbishop of the church. But Mozart had few social skills, a bad temper and was arrogant. He would walk out of a job or be dismissed and so was never employed for any substantial length of time. He had few students and spent most of his life struggling to have his work performed for pay.


He married and had children. His work was usually well received by audiences. His final work was a Requiem Mass – a funeral service. He believed it was for himself. He died before it was finished and one of his students completed the work.


Mozart wrote  symphonies; chamber music; concertos – pieces for solo instrument and orchestra; operas – plays that have little or no spoken lines, everything is sung; choral music; and solo instrumental music.

CD
100 Piano masterpieces – disk 1  track #3  Piano Concerto No 21 in C Major



K 467   (Elvira Madigan)

CD 1
track # 60  Eine Kleine Nachtmusik  K. 525

page 205-208


(the K is for Ludwig von Kochel who compiled and catalogued Mozart's music in 1862)   The title translates A Little Night Music. It is written in 4 movements

chapter 33 page 209
The Symphony Orchestra

a symphony is a large musical work written for orchestra. It is divided into movements – usually 4. The orchestra at this time in history was a large string section, 4 woodwinds, 4 brass and timpani. When Beethoven wrote symphonies he added 4 more woodwinds, and 3 more brass see chart page 211.

The first movement of a symphony is in sonata allegro form ( exposition-development-recapitulation). Though it is usual for sonata allegro form to have 2 themes each in a different key, Haydn would often use one theme in 2 different keys. This is called monothematic. Mozart always used 2 themes in different keys and often used different timbre to make an even stronger contrast.


The second movement of a symphony was a theme and variation at a slower tempo than the 1st movement. The third movement was a minuet and trio in 3/4 time at a gentle tempo. The 4th movement was a fast, lively, even spirited movement.

Page 212
Joseph Haydn

1732-1809 

picture page 212

Born in Rohrau, Austria. His father built wagons and his mother was a cook. They enjoyed music and often had friends and family over to make music together. Joseph showed much talent as a small child. The local school master taught him at first. Then a relative, Johann Frankh was consulted. Frankh took Joseph home when he was 6 years old to give him full time  musical training. Frankh was an excellent musician and teacher. He taught Joseph very well. Unfortunately, Frankh and his wife were very abusive towards Joseph, beating him and neglecting his everyday needs such as clothes, cleanliness and proper food.


When the choir master from a church in Vienna came 2 years later, he quickly realized Joseph's talent and excellent training. He took Joseph to live at the church in Vienna as a choir boy. Life there was not much better. The church's funds were thinly stretched. The boys would go into the streets and sing for what ever money people would give them. Joseph also would try to work in a nobleman's house doing any thing he could so he would be fed. 


The choir master was not good with children. He often neglected his duties to avoid dealing with the children. He was particularly impatient with Joseph who asked many questions and was interested in learning more and doing more than the choirmaster wanted. Joseph read books about music on his own and practiced for many hours on his own, basically teaching himself. 


Joseph was a bit mischievous. He and some friends once climbed a scaffold that was built around the emperor's palace for repairs. The empress saw the boys and reported them to the choir master. Another time, Joseph cut off the pigtail of another boy during rehearsal.


When Joseph's voice changed – at 17 years old – he was dismissed from the church. With no place to go, no money and no friends things looked pretty hopeless for him. Then another older former choir boy invited Haydn to share his small room. Haydn started teaching a few pupils and performing. Eventually he moved into his own pitiful room that leaked water through the ceiling when it rained. He continued to teach, perform and study with a great passion.


In the same building lived a poet, Mestastasio who was very well respected and whose poetic dramas had been used a libretto for several operas. Mestastasio like Haydn and helped Haydn get his first position as accompanist to a well known opera singer and composer, Porpora. Porpora taught Haydn much about singing and composing. Through Porpora, Haydn met many people of wealth and influence. Haydn took position with a few of them for a few years. 

He met a lovely woman who he loved very much. But she entered a convent so Haydn married her sister Anna.  Anna and Joseph never loved each other. She was a difficult woman who never understood her husband's talent. They fought a lot and she retaliated by using his music to curl her hair. After a few years, they separated but never divorced. He provided for her for the rest of her life, never saying an unkind word about her to anyone.

By this time, Haydn's skills were well known and he had no problem finding work. In 1961 he began working for Prince Paul Anton Esterhazy and remained there for 30 years. The Prince also employed 25 instrumentalists and 12 singers. Haydn was the music director and court composer. They lived on a very large estate, remotely located in the country. Picture page 213. The estate included 2 theaters (1 for operas and 1 for marionette plays) and 2 large music rooms.  The prince himself played the baryton – an instrument similar to a cello. Haydn wrote music that featured the baryton as well as a wide variety of music. 

Though in an isolated location, the prince had frequent guests that kept Haydn informed about the world and kept the world informed about the great talent (Haydn) that was in the Prince's employ. Invitations were extended to Haydn but the Prince would not allow Haydn to leave except for rare short visits. Even Haydn's music was considered to be the property of the Esterhazy family and Haydn could not sell or even give it away. The isolation did give Haydn a bit of freedom to experiment with music, try different things and be original.

On one occasion, the Esterhazy family were at their summer home with all the servants and musicians. Many of the musicians had family that remained at their residence at the Esterhazy estate. Finally, the musicians became tired of the long summer and missing their families felt the time was long over due to return home. Haydn wrote the Symphony No. 45 later nicknamed "Farewell Symphony." In the last movement, the instrumentalists stop playing, get up and walk off the stage until only 2 violinists are left – a hint to the prince that it was time to go home!

Even though Prince Paul Esterhazy died, Haydn continued to work for the family until 1790 when Anton Esterhazy inherited the family fortune. Not being a music lover, he disbanded the orchestra. 

Now famous, Haydn moved to London and worked. He returned to the Esterhazy estate from 1796-1802 when Anton died and then retired.

Haydn was well respected as a simple, honest, incorruptible man who was kind, gentle, and generous to friends in need. He believed his talent was a gift from God and inscribed many of his compositions with "In the name of the Lord" and ended them with "In praise of the Lord." He was a sad, lonely man who rarely laughed.

Upon hearing Mozart's music he told Mozart's father that he was the finest composer alive. Haydn and Mozart became good friends. He was heart broken when Mozart died.

In March 1808, Vienna celebrated Haydn's 76th birthday by performing his oratorio "The Creation." (an oratorio is a large musical work that tells a Biblical story for chorus, soloists and orchestra. It does not include drama, costumes or choreography.)

Prince Nicolas Esterhazy II sent his carriage to bring Haydn to the concert. Haydn was too ill to walk and had to be carried in. After the performance, the entire stood in respect as Haydn was carried out. He died in May of that year.

CD Choral Masterpieces
Robert Shaw/Atlanta Symphony



Track1#14
The Heaven's Are Telling – The Creation

Haydn enlarged the ideas of what a symphony, sonata and string quartet should be. He wrote in all areas of music for instruments and voices. Possibly his best works were written after he was 40 years old. He continued throughout his life to experiment and change. He challenged the "Rules" of music writing. He was never satisfied and tried different ways to express himself musically. He made new/daring technical demands on the performers. As he became older he once said "I can't die now, I am just learning to write for wind instruments!"


CD 2
track #1  Symphony #94 in G Major
(Surprise)
page 215-218

He wrote this after leaving the Esterhazy family and moving to London. The nickname "Surprise" was because of the sudden fortissimo that was intended to wake up the audience that frequently fell asleep during concerts.

1st movement – sonata allegro form

2nd movement – theme and variations

3rd movement – minuet

4th movement – energetic sonata allegro form

page 218
Ludwig van Beethoven
1770-1827          picture page 218

 born in Bonn, Germany, his family was very musical. His grandfather was a singer in the choir of the Archbishop of Cologne. He eventually became the Kappellmeister – director of the church choir and orchestra. Beethoven's father, Johann, also a gifted musician also sang in the Archbishop's choir. Johann recognized Ludwig's talent and began teaching him piano lessons at age 3. Johann was an abusive alcoholic. He hit Ludwig's hands whenever he made a mistake. Ludwig would continue playing while crying. Johann thought Ludwig could be another child Mozart – a prodigy he could take on tour and make them rich.


Johann would go out drinking, come home late at night drunk with his drunk friends. He would wake up Ludwig and force him to play for them. Ludwig was beaten for mistakes but never was a work of praise given him.


Ludwig was not a cute kid. He was unkempt, clumsy and shy. He never played with other children – avoiding them. The only love and kindness he knew came from his mother.


Ludwig made his concert debut  - the first time a person performs in public - at age 8.The audience was not impressed. At 12 years old he began to study with Christian Neefe an organist for the king's court. At age 14 he became Neefe's assistant and often played in his place. Neefe believed Ludwig would become as good as Mozart.


When Ludwig was 16 years old he went to Vienna, Austria and played for Mozart. Mozart was impressed. Ludwig hurried home from this trip because he heard his mother was very ill. She had tuberculosis. She died soon after he arrived home.


In 1790 – when Beethoven was 20 years old, Haydn came to town. He visited the cathedral and heard a Mass Beethoven had written. On Haydn's next trip he stopped again – this time to meet Beethoven. He was so impressed, he offered to teach Beethoven.


In 1792 Beethoven went to Vienna to study with Haydn. He bought himself the finest clothes but was never comfortable in them. The new clothes were soon discarded for his old, more common style. As a student, Beethoven did not do well. He had bad manners, he ranted and raved. He would not listen as Haydn instructed him. Beethoven thought Haydn was too academic, too firmly set in the old style of composing.


Beethoven's new style of writing was very well liked by the nobility in Vienna. But Beethoven was not easy to get along with. He considered himself equal, even superior to the nobility. He once stopped playing abruptly calling his hosts "swine" because they talked while he was playing. His hair was thick and wild. He never washed his clothes. When the clothes became too dirty, his friends would secretly replace them with new clothes. Even so, his great talent made people overlook his bad manners and poor appearance. He never married but he did have several love affairs. He wrote beautiful, passionate love letters to "Immortal Beloved." The letters were found after his death.


In 1801 Beethoven noticed he was not hearing well. He tried to hide it from others. He stopped performing in public and stayed away from everyone except his best friends. As the deafness became worse, Beethoven began composing frantically so he could complete all his writing before he went completely deaf.


As he became more deaf, he became more irritable, scornful and sensitive. He once through an entire plate of food at a waiter who brought him the wrong order. He held life long grudges for the most minor offences by dear friends. Yet there were some friends who remained loyal to him.


He continued to write, cutting the legs off the piano so it was flat on the floor. He pounded the keys to feel the vibrations in the floor.


On May 7, 1824 he directed his final public concert – Symphony #9. He finished writing it after he had become totally deaf. He conducted the work even though he was deaf and could not hear it. At the end, the audience went wild – they loved it. But Beethoven could not hear the cheers and applause. He did not turn to face the audience – fearful that it was not as good as his mind imagined it was. Finally, the alto soloist walked over to him and turned him around to face the audience. The audience cheered and clapped.


In 1826, Beethoven became sick with pneumonia. As he became more ill, he was confined to his bed. In 1827, during a terrible thunder storm he died.


The entire city of Vienna mourned his death. The schools closed and thousands lined the streets to watch his casket pass on the day of the funeral.


Beethoven's music is filled with dramatic contrasts. The 1st theme might be loud or rough and the 2nd theme might be soft and smooth – or vice versa. A quiet passage might be interrupted by a sforzando or a loud passage might suddenly become soft.


His music seems to have a sense of drive. As if Beethoven is taking the listener and performer on a journey that has a definite beginning, many sights to see along the way but always pushing to the final destination.


 Beethoven's music, like his personality, shows us much of his passion, his tender love for women, his fiery spirit, his inner turmoil and his complex nature.

Page 222 
A symphony is a large work for orchestra, divided into movements, usually 4. A theme is a melody line in an instrumental work. A motive is a short musical idea. A sequence is the immediate repeating of a phrase at a different pitch. An inversion is a motive or phrase that has been turned upside down.


Beethoven added more woodwinds and brass instruments to the orchestra. Compared to Mozart and Haydn, Beethoven's symphonies had longer development, more contrast of mood and character, he "burst the limits of musical sound, his musical ideas were worked and worked again much longer within a piece.

Page 223
Symphony No. 5 was written between 1804 and 1808 (he began going deaf in 1801.

CD 2
track # 8
Beethoven
Symphony No. 5


1st movement – sonata allegro form


2nd movement – theme and variation


3rd movement – scherzo


4th movement – sonata allegro form with long coda

During Beethoven's lifetime the piano was improved greatly. The addition of metal braces permitted heavier strings to be used. The braces also allowed more tension to be put on the strings to bring them to pitch. Beethoven wrote very forceful music for the piano as well as some gentle music. 


Though not a member of the orchestra, the piano was being used more as a solo concert instrument

Sonata – instrumental work for 1 or 2 instruments with 3 or 4 contrasting movements

 CD 100 Piano Pieces - disc 2       track #1  Piano Sonata No. 14 in C # minor





Moonlight Sonata

CD 100 Piano Pieces – disc3
     track#2
Piano Sonata No. 8 in C minor





Pathetique – 1st movement

CD 2
track #44
Pathetique – 2nd movement   page 237-238

Page 229   Concerto – a solo instrument with orchestra accompaniment. It usually has 3 movements.


1st movement – sonata allegro form



exposition



development



recapitulation


2nd movement – slow tempo with beautiful melody


3rd movement – rondo form – 2 or 3 themes where the 1st theme returns over and over – ex. A B A B A or A B A C A. The themes are uncomplicated, short, cheerful or upbeat.


The concerto often included cadenzas toward the end of each movement. Originally, a cadenza was improvised – a section where the soloist could show off his/her skill by creating elaborate passages right on the spot. Today the cadenzas are carefully written out and followed.

Mozart wrote piano concertos for his own performances

CD 2
track 33    Piano Concerto in G Major – page 231- 232

Page 239
Choral music and Operas

Choral music during this period was often written for the church. Mass and oratorio were 2 of the longer and more complicated choral works. Haydn and Mozart wrote Masses. Mozart was working on a Requiem Mass when he died.

Record – Requiem
by Mozart


Opening piece


Dies irae – Day of Wrath

An oratorio is a musical work based on a Bible story or passage . written for choir, soloists, orchestra. No costumes, no scenery, no acting, no choreography. 

Examples – The Creation (we heard The Heavens Are Telling) by Haydn


       Messiah – by Handel

Page 240
Opera began in Italy before 1600 trying to recreate ancient Greek drama. Often the stories were about Greek gods and mythology. The stories became less important and the music more important. A German composer, Christoph Gluck (1714-1787) changed that by making the music support the story, putting both on equal footing.


You are not bothered by the music in the background on TV or a movie. You are use to it. You may not even be aware that you hear it but it certainly does influence your reactions to the story.


Many people do not like opera because they are not use to it. In opera the actors rarely or never speak, they only sing. The singing in opera is very energetic, even if a person is dying.


Opera is bigger than life. The singing is not amplified with microphones – they were not even invented at this time in history. But the singer must still be heard over the orchestra and in a large hall.


In opera, the words are not easily understood, even in the vernacular – language of the local people. The kinds of voices that perform best in opera are large, thick, heavy sounding voices.


Opera uses many, many, many words word in a regular play, only a few would suffice. For example – where we might say "Johnny is not here right now. He's gone to the store but will be back in a few minutes" – in opera we would sing …


In opera, the music is beautiful, the scenery and costumes are gorgeous, the drama is intensified by the music, and it is bigger than life – much like TV and Movies

There is opera seria – serious, dramatic opera

Opera buffa – comedy in Italy – opera comique  in France

The heroine is usually a soprano – young and beautiful. Other women's parts are servants or rivals. The villainess is usually an alto.

The hero is a tenor – young and handsome, singing duets with the heroine. The older men are villains, kings, fathers – these are baritones and basses.

The chorus are groups of characters. Their songs often give commentary or comments on the action or characters. Very often the chorus will sing polyphonic pieces where multiple ideas are being expressed

The orchestra is in a pit in front of the stage. The orchestra plays continually with the singers, sets the mood, enhances actions and of course play the overture – the 1st piece heard before the play begins. It is usually made up of samples of several melodies you will hear in the opera.

Libretto – the story or script

CD 2 
Track 49
Marriage of Figaro  by Mozart  
 page 243

Marriage of Figaro    by   Mozart

DVD



(comedy opera – Opera Buffa)

ACT 1   


#1  Overture

Figaro and Suzanna are personal servants to the Count and Countess. Figaro and Suzanna are going to be married that night.

The Count is a womanizer, a flirt and wants Suzanna. So far she has been able to keep him away. Figaro knows the count has pursued Suzanna but thinks the Count can be outsmarted long enough for them to be married.


#2  - early the morning of the wedding 

The Count is also a very jealous man. He does not like any man to flirt with his wife the Countess.

The Page – Cherubino – (also a servant of the Count and Countess) is a teen boy whose hormones are raging. He flirts and tries to seduce every woman he comes in contact with – the Countess is especially attractive to him

#7 – the Page sings of his struggles with love

The Count comes in – the Page hides. The count tries to seduce Suzanna.

Basillio (another servant) comes in – the Count hides. Basillio gossips about the Count wanting Suzanna. Basillio also gossips about the Page flirting with the Countess.

The Count comes out of hiding, angry and jealous. In a few minutes he finds the Page. The count tries to get rid of the Page by forcing him to join the Army


#11 – Figaro bids the Page farewell

ACT 2      In the Countess's bedroom


#12  The Countess is unhappy because she knows her husband is unfaithful to her

Suzanna and the Countess plot to trap the Count by getting someone to meet the Count disguised as Suzanna so the Countess can catch him in the act.

Page Cherubino  enters dressed for the Army. The Count comes in, the page hides in the closet. The Count is in a jealous rage. The Countess tells him it is Suzanna in the closet trying on her wedding dress (Suzanna is hiding by the bed) The Count does not believe her. They leave, locking all the doors.


# 17 The page escapes by  jumping out the window

 the Count and Countess return with an axe to break down the closet door


skip to # 18  Suzanna comes out of the closet

ACT 3 The Countess dictates a letter to Suzanne. The letter says Suzanne will meet him in the garden tonight after the wedding


# 24 (Isn't this the same aria that is played in the movie the Shawshank Redemption?)

The Countess and Suzanna will trade clothes. The Countess plans to go to the garden dressed as Suzanna to trap the Count

Suzanna gives the note to the Count during the wedding

Figaro finds out about the note but does not know it is a trick

ACT 4 - Figaro goes to the garden to catch Suzanna with the Count.

(#31)  The page is back and flirts with the woman in the wedding dress thinking it is Suzanna

The Count arrives and chases the Page away. He then seduces who he thinks is Suzanna but is really his own wife. Figaro watches unseen and Suzanna (who has seen Figaro) also watches unseen. The Count and the bride leave.

Figaro and Suzanna come out. At first he thinks she is the Countess but soon recognizes her voice. He continues to play along with her game to tease her, then lets her know he recognizes her. All is well!

The Count comes out and they resume the farce. The Count is furiously jealous. Then the Countess comes out. 


*** Skip to where the Count begs forgiveness – such a beautiful aria!!!

